
Huichol men weave their own hats with from strips of dried sotol and adorn them with woven wool hatbands. The traditional red flannel crosses symbolize the sacred directions. Tuxpan de Bolaños, ca. 1934. Diameters range from 37.3 to 41.2 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 1186, 1585, 14111, 14112, 14114, 14113. Photograph by Blair Clark.  

This votive gourd bowl is an early example of the technique used in Huichol yarn painting. The interior is decorated with wool yarn pressed into beeswax. Gourd bowls are prayers for health, success, or bountiful crops. The 1803 silver coin in the center of this bowl is a request for prosperity. Tuxpan de Bolaños, ca. 1934. 20.0 x 7.0 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 1216. Photograph by Blair Clark.  
These blue jay plumes have retained their rich color since they were made nearly a century ago. Such long plumes were attached to Huichol shamans’ staffs or to the heads of dancers. Tuxpan de Bolaños, ca. 1934. 59.7 x 2.2 cm; 61.1 x 2.1 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 1465b, d. Photograph by Blair Clark.  
A twilled Huichol shamans’ basket contains a variety of hawk and parrot feathers, prayer arrows, and shamans’ wands used during ceremonies to communicate with the gods. Tuxpan de Bolaños, ca. 1934. 42.9 x 7.0 x 6.5 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 1534, 7361. Photograph by Blair Clark.  
A Huichol prayer arrow adorned with hawk feathers seeks the attention of the gods to request the well-being of a male child. The attachments include a tiny hunting bow, deer trap, and a male figure embroidered on manta cloth. Tuxpan de Bolaños, ca. 1934. 32.9 x 7.8 x 0.8 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 1536m. Photograph by Blair Clark.  
These richly decorated Huichol votive gourd bowls were made in 1934 for anthropologist Robert M. Zingg, the first anthropologist to conduct fieldwork in the community of Tuxpan de Bolaños. They are precursors to the art of modern Huichol yarn painting. Zingg called gourd bowls, given to the gods as prayers and offerings, the most beautiful of all the Huichol arts. Tuxpan de Bolaños, ca. 1934. Diameters range from 10.8 to 21.6 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 1593, 1595, 1215, 1447, 1445, 1456, 1590, 1451, 1175, 1591, 1448.  Photograph by Blair Clark.  
The Huichol shaman’s drum, tepu, is made of oak and deerskin. A fire is lit inside to tighten the skin of the drum and change the tone. Tuxpan de Bolaños, ca. 1934. 51.2  x 25.4 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 1991. Photograph by Blair Clark.  
This miniature Huichol chair for the gods is decorated with visual prayers and offerings. Tuxpan de Bolaños, ca. 1934. 46.1 x 41.4 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 1997. Photograph by Blair Clark.  
The large high-backed ceremonial armchair is a special chair used by Huichol shamans when conducting ceremonies. The miniature chairs are gods’ chairs, adorned with prayer arrows and shamans’ wands. Shamans sitting in the large chairs sing the Huichol mythology and communicate with deities thought to be sitting in the smaller chairs nearby. Tuxpan de Bolaños, ca. 1934. 45.1 x 25.0 cm; 99.5 x 50.7 cm; 46.1 x 41.4 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 1999, 6001, 1997. Photograph by Blair Clark.  
A Huichol backstrap loom extends from the weaver seated on the ground to a high tree branch. Women thus become extensions of their looms, grounded to the earth and reaching for the sky. Tuxpan de Bolaños, ca. 1934. 107.6 x 46.3 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 9300. Photograph by Blair Clark. 
Worn by Huichol men, often several at a time, these all-purpose carrying pouches are useful for freeing up the hands during travel through the rugged Sierra highlands. Tuxpan de Bolaños, ca. 1934. 15.9 x 15.2 cm; 14.6 x 12.1 cm; 12.7 x 11.4 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 9348, 9322, 9346. Photograph by Blair Clark.     

This assortment of Huichol textile ribbons highlights the wide variety of designs and colors used by weavers in the 1930s. Tuxpan de Bolaños, ca. 1934. Lengths range from 0.75 to 1.1 m. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 9382, 9396, 9373, 9370, 9389, 9383, 9380, 9385, 9372, 9374, 9388, 9598, 9275, 9589, 9591, 9595. Photograph by Blair Clark.  
This Huichol cape and hat are part of a man’s outfit worn for ceremonies and everyday use. The red and green embroidery and depictions of deer are reminiscent of traditional Pueblo embroidery from the US Southwest. Tuxpan de Bolaños, ca. 1934. 55.6 diameter x 8.2 cm (hat); 83.5 x 82.1 cm (cape). Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 9654, 14111. Photograph by Blair Clark.  
These beautifully embroidered Huichol men’s capes were created from manta cloth with designs of gods’ eyes and flowers. Tuxpan de Bolaños, ca. 1934. 97 x 95 cm; 97 x 93 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 9657, 9653. Photograph by Blair Clark.   
Gourds contained food and water offerings to Huichol deities. Tuxpan de Bolaños, ca. 1934. 19.4 x 11.5 cm; 17.3 x 10.8 cm; 21.0 x 6.3 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 14055, 14064, 14017.  Photograph by Blair Clark.  
Huichol god disks are placed in cornfields, on altars, and in Huichol temples. Tuxpan de Bolaños, ca. 1934. 30.6 diameter x 5.8 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 14066. Photograph by Blair Clark.  
A Huichol coati-skin quiver decorated with squirrel tails contains cane arrows. The bow is made of brazilwood, deer skin and hooves, and fiber of the ixtle cactus. Tuxpan de Bolaños, ca. 1934. 79.9 x 0.9 cm (bow); 73.5 x 8.3 cm (quiver); 66.3 x 0.6 cm (arrows). Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 14084, 14074, 1166. Photograph by Blair Clark.  
Quivers of deerskin, some decorated with deer hoof tinklers, are worn by Huichol men. Tuxpan de Bolaños, ca. 1934. Lengths range from 60.1 to 73.5 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 14086, 14085, 1167, 1209, 14087, 14083, 14084, 7360, 14088. Photograph by Blair Clark.  
Huichol glass bead earrings made with a finger-weaving technique are decorated with a nierika symbol, which represents the face of the sun. They are protective amulets worn by men and women alike. Blue and white—representing water and clouds—were the traditional colors of the Huichol during the 1930s. Tuxpan de Bolaños, ca. 1934. Lengths range from 6.5 to 7.9 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 14103, 14105, 14104. Photograph by Blair Clark.  
Huichols consider the tail of their sacred deer to contain the greatest concentration of its spirit power. Dancers hold deer tails in the right hand and staffs painted with prayers for rain in the left. Tuxpan de Bolaños, ca. 1934. Lengths range from 47.3 to 53.2 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 14109a-m. Photograph by Blair Clark.  
Each year the Huichol make a pilgrimage to the desert of Wirikuta to re-enact a mythical hunt for the sacred peyote cactus. Those who return from the pilgrimage—veteran peyoteros—are entitled to decorate their hats with squirrel tails, as seen in this example. Tuxpan de Bolaños, ca. 1934. 55.6 diameter x 8.2 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 14111. Photograph by Blair Clark.  
Making art is a central part of Huichol ceremonial life. Sacred yarn boards are offerings to the gods and the precursors to contemporary Huichol yarn paintings. Huichol votive art later evolved into art produced for an outside audience when yarn paintings began to be made for sale in the 1950s, using traditional Huichol techniques and materials. Tuxpan de Bolaños, ca. 1934. 11.3 x 6.3 x 1.1 cm; 9.7 x 7.0 x 1.0 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 14142, 14143. Photograph by Blair Clark.  
This spectacular Huichol featherwork string was made to summon the gods. Anthropologist Robert M. Zingg photographed it in place over an altar in a god’s house in 1934. The iridescent macaw parrot feathers are associated with the sun and fire. Tuxpan de Bolaños, ca. 1934. 99.1 x 38.2 x 0.3 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 14158. Photograph by Blair Clark.  
Necklaces made of seashells are highly valued by Huichol women who gather them at ocean beaches. Tuxpan de Bolaños, ca. 1934. Lengths range from 31.9 to 43.4 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology 14164, 10437, 14108. Photograph by Blair Clark.  
Huichol shamans perform their miracles with the direct help of plumes attached to their wands, which are used to summon the gods, to aid in the curing of the sick, to call forth rain, or to remove spells of sorcerers. These shamans’ wands are made of hawk feathers. Tuxpan de Bolaños, ca. 1934. Lengths range from 19.2 to 19.6 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 14182 a-e. Photograph by Blair Clark.  
Huichol prayer arrows with parrot feathers and yarn boards deliver messages to the gods, in this case asking for blessings from the Sun. Ceremonial objects such as these small yarn boards are forerunners of modern Huichol yarn painting. Tuxpan de Bolaños, ca. 1934. 33.2 x 8.7 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 14635g-h. Photograph by Blair Clark.  
Parrot feathers were used as offerings during the Huichol deer hunt, with the number of feathers corresponding to the number of hunters. Tuxpan de Bolaños, ca. 1934. Lengths range from 18.0 to 19.8 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 45842, 45847, 45845, 45846, 45843a. Photograph by Blair Clark.  
This three-legged Huichol drum with a deerskin head has traditional burnt-in decoration elaborated by a master artist with multi-colored yarns pressed in beeswax to illustrate the connection between deer, peyote, rain serpents, and the double-headed all-seeing Sky Goddess. Citaqua, Tepic, Nayarit, ca. 1999. 65.5 x 30.2 cm. Gift of Dr. Peter T. Furst, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 57350. Photograph by Blair Clark.    

This contemporary yarn painting is by artist-shaman José Benítez Sánchez, the best known living Huichol yarn painter, whose work is recognized for its fluidity and complexity. The visionary yarn paintings he produces demonstrate superb workmanship and are technically flawless. This painting features the Huichol culture hero Kauyumari, who is depicted interacting in the natural world with animals, insects, birds, snakes, and plants, each of which is imbued with a conscious life force, or soul. Ca. 1980s. 80.5 x 60.0 x 3.0 cm. Gift of Dr. Peter T. Furst, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 57356. Photograph by Blair Clark.  
An assortment of prayer arrows emulates an altar or shrine where devout Huichol deposit arrows to appeal to their gods for long life, well-being, and prosperity. Tuxpan de Bolaños, ca. 1934. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 1205, 1213, 1505, 1531, 1534, 1536, 7361, 14137, 14157, 14159, 14160, 14182. Photograph by Blair Clark.  
A Huichol shaman’s wand, decorated with macaw feathers, is used to communicate with the gods. Tuxpan de Bolaños, ca. 1934. 51.2 x 9.4 cm. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 1205. Photograph by Blair Clark.  
Beautiful textiles with ancient designs are intricately woven on backstrap looms by Huichol women. Wool ribbons are worn by men and women in the hair, as decorative headbands, cascading down the back, as hatbands, and as tumplines for carrying burdens. Tuxpan de Bolaños, ca. 1934. Lengths range from 0.8 to 2.0 m. Robert M. Zingg collection, Museum of Indian Arts and Culture/ Laboratory of Anthropology, 9396, 9598, 9374, 9390, 9366, 9365, 9274, 9389, 9378, 9380, 9385, 9373. Photograph by Blair Clark.   
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